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*Laudemus virginem
Splendens ceptigera
*Stella splendens
Unicornis captivatur
*In Taverna

*Bacche Bene Venius

Alle Psallite

+Sumer is icumen in

+Angelus ad virginem/Gabriel from heven—king
Veris ad imperia

*A l'entrada del temps clar

In natali novi regis

Verbum patris umanatur, O O

* means singable €nglish translacion included
+means in Middle English

7 songs also have copies of original manuseripts
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These two and the following piece are from a 14 century Spanish
manuscript called the Llibre Vermell on account of its red leather
binding. The rounds start at the signs. Also try adding a D drone, or
D and A, for a different sound.

: ;
.
= - = ! =
== 2
15 gt A b g
Plan- ga-mus  sce- le - ra a-cri-ler.  Speran-tes  in lhe-sum  iu- gi- tor.
Wepraisthee,  Vir- ginQueen, Ma - ry.  and thy Son, three in one,  Je - sus
I wrote the English translation above. Bards, write new words for these 2 picces!
) : s ; ; ]
% ; —— = =
A o I R - T
O + S
Splen-dens ce- pi-ge-ra  No-sii sis  ad-vo-ca-ta  Vir-go pu-  or- pe-
Tun- den-tes pe-clo-ra  Cri-mi-na  con-fi-ten-tes, Si-mus al- s & mo,
= ‘

Rumaomio:es nesnon nor aovacun
o gk
amias i omncs

e e nn L
Amlanr b {60 el ¢

|
U
|

e ol
¢ =y o, s i
g FTMEREER [—— et e i
| ik i Hoalibie e . 5
| = Y Vit 2
| : “y o © L (@i e

s '
| Bl ST S paranh_pti

AT i e
a0

. v s ' { i i P
DN G S R RS £ AT AT 0

s o ‘ . il A e bt e
e“,.l 1 = % i :
pln AL e’ et 4 _omevmine e Veetazr e 4 ' e
f PR R || ) o .
G, T e =
Y s e magnares e e s e s N *
e i plentens apngra i) om.ieaomomm e pucspa ud i
L e e ot ;

Tian wbaroncs s et s gon omnes
S L 9 et s A
(T R i VR

Fol. 22 verso
Bttp://www.Iluisvives.com/servlet/SirveObras i/

|

|

|

[ cceorsstinabesassorraor voie sios
The complete Liibre Vermell de Montserrat is available from the Biblioteca Virtual Joan Lluis Vives
athttp://wowwIluisvives.com serviet/SirveObras jlv/o8140629733581728654450




[image: image4.jpg]Stella Splendens in Monte

Adapted from the Llibre Vermell de Montserrat (Catalonia, 14thC)
English translation by Owen Alun of Northshield

1A) Stella splendens in monte
ut solis radium
Miraculis serrato,
exaudi populum.
Verse:
2b) Concurrunt universi
gaudentes populi,
3b) Divites et igeni,
grandes et parvuli,
4a) Ipsum ingrediuntur,
ut cernunt oculi,
Etinde revertuntur
gratils repleti.
Chorus:
5A) Stella splendens in monte
ut solis radium
Miraculis serrato,
exaudi populum.

Principes et magnates
ex stirpe regia,
Saeculi potestates
obtenta venia
Peccaminum proclamant
Tundentes pectora,
Poplite flexo clamant
Hic: Ave Maria.
A) Stella splendens...

b) Regine, comitisse,
illustres domine,
b) Potentes et ancille,
iuvenes parvuli,
a) Virgines et antique,
pariter vidue
Conscendunt et hunc montem,
et religiose.
A) Stella splendens..

A) Star shining on the mountain
How sweet and pure thy light
Guiding thy people onward
Throughout the long dark night

b) We've gathered on this journey
Coming from near and far

b) Wealth or not posessing
Processing towards the star.

) Though the road be steep and long
The mighty aid the meek

We lift our voice in joyous song

Of visions which we seek.

A) Star shining on the mountain
How sweet and pure thy light
Guiding thy people onward
Throughout the long dark night.

b) Peers, and Knights and Barons
and those of royal fame.

b) March side by side with common folk
And feel no need for shame.

a) Craftsmen, spinners, shoemakers,
And scribes join in the quest

With laborers and farmers

With strong hearts all are blessed.

Queens, Countesses and Maidens
The very young and old

For every humble piigrim

Is worth their weight in gold.

The way is far too harsh and hard
For any one alone.

Together we shall seek the path
That starlight's grace hath shown
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I have no idea what book this music is from, but the piece is too cool not to
include. One of the things that makes it sound so different is that it is in phrygian
mode. [That's E to E, all white notes on the keyboard.] Try adding an E drone,
especially in the chorus. Either line also sounds fine by itself. The English
translation was found for me by Lady Rochl of Jaravellir on a 1975 Nonesuch
recording titled Plainchant and Polyphony in Medieval Germany.

(from Engelberg, a Benedictine monastery in Switzertand, copied in the 1370's)

The Unicorn is taken captive

and brought into the court of kings
in the snare of hunters.

A Snake is lifted up on a pole:

he who was wounded is healed
by the serpent's presence.

Sing Alleluia to the dying Lamb,
write down Alleluia,
pledge Alleluia to the conquering Lion

By the Pelican’s wound

life returns to those laid low

for their sin, in wretched death.

The light of the Phoenix is burnt out,
and, with it, all the wrongs

of the whole world.

Sing Alleluia etc.

The watersnake enters the Crocodile,
tears out his entrails, and kills him;
he comes back alive.

The Lion slept three days,

and then the raging serpent

restored him.

Sing Alleluia etc.

| disagree with the translation of “write down,” and think “shout’ would be more
appropriate. Also | would love a singable English version of this ~ if you do one,
please send me a copy.
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Eng 314, No. 27, £.150v.
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I Pelicano vulnerato
Vita redit pro peccato
Nece steats misera;
Phos Phenicis est exusta,
Concremanturque vetusta
Macrocosmi scerlera.

R wAlleluiay canite
‘Agno morieati
“Alieluia,» pangi
«Alleluia» promite
Leoni vincenti,

I Hydrus intrat crocodillum,
Exts privat, necat llum,
‘Vivus inde rediens;

“Tris diebus dormitavit
Leo, quem resuscitavit
Basieus rugiens.

R® chlicluia» canite
‘Agno morient
cAlleluia» pangite,
«Allluia,» promite.
Leoni vinoen




[image: image8.jpg]The Carmina Burana is a famous manuscript reputed to be written by Goliards,
or wandering scholars. Ilike to think of them as drunken frat boys. The
following are two famous drinking songs from this 13" century German
manuscript. If you want all the verses in the original Latin and an alternate
singable English translation, find The Goliard Poets by George F. Whicher,
copyright 1949.

Suggested drones are the last note of each piece.

In taverna

from Carmina Burana translation by Jonathon, the Osprey of Wimbern
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Jonathon suggests doing the counting verses not the to tune, but more chant-like. For
instance a third interval, on the higher note for all but the last syllable of the line. (So —
S0—-So0—So-So_-Mi_)
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Non curamus quid sit humus,
Sed ad ludum properamus,
Cui semper insudamus;

Quid agatur in taberna,

Ubi nummus est pincerna
Hoc est opus ut queratur

Sic quid loquar, audiatur.

In the tavern men are so brave

We fear not an early, deep grave

We are quick to fight and gamble
Over dice we sweat and scramble.
Have you never been in taverns?
Gold buys wine and Bacchus governs
1 shall speak of what goes on there
List you now it's truth that I'l bare.

Some men gamble, some are drinking
From the good life none are shrinking,
He with dice who bets and tosses

Adds his clothing to his losses

Soon he wears but ash and sackcloth
Eats brown bread and thin acorn broth
Death won't enter rooms 0 raucous
Fear him naught, cast dice for Bacchus.

First we drink for the one who pays
for the wine of the company.

Then we drink to the prisoners

Third time we drink to the living

Fourth: to all Christians everywhere

Fifth: to the faithful departed

Sixth: to the sisters of easy virtue
Seventh: to deserters hidden in the forest

Eighth: to our heretic brethren
Ninth: to monks who've left the cloister
Tenth: to those at sea

Eleventh: to those who quarrel
Twelfth: to those doing penance
Thirteenth: to the wayfarers.

To the Pope and to the King
We drink and never stint a thing.

Bibit hera, bibit herus,
bibit miles, bibit clerus,
bibit ille, bibit lla,

bibit servus cum ancilla,
bibit velos, bibit piger,
bibit albus, bibit niger,
bibit constans, bibit vagus,
Bibit ruds, bibit magus.

Drink up husband, drink up mother
Drink up soldier, drink church father
Drink up vassal, drink up hoyden

Drink up servant, drink up maiden

Drink up shy man, drink up loud boor
Drink up white man, drink up black moor
Drink up townsman, drink up rover
Drink up fool and drink book lover.

Drink up pauper, drink up Baron
Drink up exile, drink man foreign
Drink up young man, drink grandfather
Drink up bishop, drink lay brother
Drink up first son, drink last daughter
Drink up granddame and new mother
Drink up families, drink up cantons
Drink by hundreds, drink by thousands!

Six hundred gold coins I am thinking
‘Won't pay for this bout of drinking
Though our drinking is quite jolly
There are those who call it folly
Trash and slander our repute

And soon we shall be destitute

May our critics share our fate

And never see Saint Peter's gate.
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from Carmina Burana translation by Jonathon, the Osprey of Wimbern
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These princely jugs Jerusalem once graced but they were stolen
They quite enriched the towers and halls of ancient Babylonia

Bacchus conguers a man's wit, throws off petty meanness
Stirs his heart to finer things, licentious amorousness

Bacchus seeks out women too, the female of the genus
Leads them to his sisters grove, they do the will of Venus

Bacchus sends his fiery brew a-racing through your hot veins
Firing ardor in your breast, filling your heart with love strains

Bacchus softly soothes your pain and takes away your sad care
Fills you like an empty cup, with life and jests and laughter.

Bacchus softens obstinate, cold feminine refusal
He bends it to willing consent and hastens their arousal

Water never coupled man with woman soft and warm
Bacchus quickly brings them nigh and takes them both by storm

Bacchus' mighty, sacred power, will often make one jocund
He renders one a learned seer, most eloguent and fecund

Bacchus most renowned of gods, we swear that we have found
Your gift to man's the best there is, let's have another round

We sing to you the whole night through, we chant without a care
We praise your name forevermore in melody and raucous praver.
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‘This is from the Montpellier codex, which has some 300 two and thre part songs, mostly
in Latin and Fench. Some songs actually have each line in a different language!

The tenor line is alvays a pre-cxisting tune, or part of one, with the other parts newly
composed to go with. Note that the tenor is not necessarily tenor range.

[ust for silliness, some people have discovered that with this song, the tenor can be
replaced with the chant of the guards from The Wizard of Oz. You know, “yo he ho, eyo

ho”]
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The next few tunes are English, although they also have Latin versions. The first, Sumer
is icumen in, is one of the earliest rounds. It can be for up to six voices, four on the tune,
and two on the pes, or foot. The pes is actually it’s own little round: the two written out
parts are just the same one flip-flopped. Take a look at the original manuscript, it’s fairly
legible. There are Latin words underneath, which are a religious filk, or contrafact,

el §in a el

% Puaw XLIIL London, British Moseum, Harley 978, fol. 11v. 13th Century

Available from the University of Southampton
at httpy//www.soton.ac.uk/~wpwt/harlg78/harlo78.ipg
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[image: image14.jpg]The next tune is Angelus ad virginem, or Gabriel from heven.. Chaucer has the licentious
Nicolaus playing it on  psaltery in the Miller’s Tale. It must have been popular; it has
survived in several versions, for one, two, and three voices. 1 have left two different
versions of the tune by itself s there are slight differences between them, and also
included a two-part version. The monophonic versions and words are from The Medieval
Lyric, Margaret Switten and Mount Holyoke College, 1989,
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Angelus ad virginen

Angelus ad virginen The angel, stealing into the room

subintrans in conclave,
virginis fornidinem
denulcens, inquit 'Ave!
Ave regina virginum
Caeli terraque dominum

to the maiden, said, assuaging her
fear, "Hail! Hail, queen of maidens!
Thou shalt conceive and bear,
undefiled, the lord of heaven and
earth, the salvation of men — thou,

concipies [vho art] made the gate of heaven,
et paries the remedy for sin.'
intacta

10 salutem hominum
tu, porta caeli facta,
medela criminum. '
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Gabriel fram heven-king

1
Gabriel, fram heven-king

sent to be maidé sweete,
broute hir blisfil tiding

and fair he gan hir greete
"Heil be bu, ful of grace arijt!
For Godes son, bis heven-1i3t}

for mannes love

wil man bicome

and take

fles of bee, maide brist,

mankén free for to make
of sen and devles migt.'

2
Mildélich him gan andswere

be milde maide panne:
'Wichéwise sold ich bere

[a] child withute manne?'
Bangel [hir] seid, 'Ne dred tee nout;
burw boligast sal been iwrout

bis ilche bing

warof tiding

ich bringe;

al mdnken wurth ibout

burw bine sweet childinge
and ut of pine ibrout.'

3
Wan be maiden understood
and pangels wordes herde,
mildélich with milde mood
to_bangel hie andswerde:
'Ure lords bewe maid iwis
ich am, pat heer aboven is.
Anentis me
fulfurthed be
bi save
Pbat ich, sith his wil is,
[a] maid, withute lawe,
of moder have be blis.'

4
Bangel went avei mid ban
al ut of hire si,te;
hire womb arise gan
burw boligastes miste.
Tn hir ves Crist bilok anon,
sooth God, sooth man in fles and bon,
and of hir fles
ibore wes
at time.
Warpurw us kam good won;
he bout us ut of pine
and let him for us slon.

Gabriel, sent from the king of
heaven to the sweet maiden, brought
her happy news and greeted her
courteously: 'Hail be thou, full of
grace indeed! For God's son, this
Light of heaven, for love of man
will become man and take flesh from
thee, fair maiden, to free mankind
from sin and the devil's power.'

The gentle maiden then gently
answered him: 'In what way should
I bear a child without a husband?'
The angel said to her, 'Fear not;
this very thing of which I bring
news will be done by means of the
Holy Spirit; all mankind will be
redeemed by means of thy sweet
child-bearing and brought out of
torment. '

When the maiden understood and
heard the angel's words, she
ansvered the angel gently, with
gentle spirit: 'I am indeed the
bond-maid of our Lord, who is above.
Concerning me may they saying be
fulfilled, that I, since it is his
will, may as a maiden, contrary to
natural law, have the bliss of a
mother. !

The angel went away with that,
altogether out of her sight; her womb
began to swell through the power of
the Holy Spirit. In her Christ was
straightway enclosed, true God and
true man in flesh and bone, and was
born of her flesh in due time.
Whereby good hope came to us, he
redeemed us from torment and let
himself be slain for us.
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and A Uentrada del temps clar

This latin conductus has as its tenor (ie pre-existing line) the following
anonymous troubador dance song. The text of the new song relates to the old,
as both are about spring. The Latin translation below is by Bernard Hopkins,
and the music is copied from Ms ¢ Profane: Tnstrumental
Musicofthe 33tk 11, edited by Ralph H ,—1075.
VERIS AD IMPERIA: Le Chansonnier Francais de Saint-Germain-des Pres
At Spring’s command everything is reborn, and stirrings of love urge

wounded hearts.
Plaintive melodies and beauty entice languishing hearts, and new life,

like a flower, springs up in us.
Ralph has some nice information about minstrels (musically illiterate);
here is a quote from his preface on dance-songs.

DANCE-SONGS. These pieces were song, danced, and were often
accompanied by instruments. They appeared at fairs and festivals.
A soloist sang a stanza followed by a chorus of voices singing a
simple repeated refrain.

T see no reason why Veris Ad Imperia could not be performed as a dance song,

with all 3 parts sung or playing and singing mixed. Also, the ambitious could
apply the A l'entrada words. 1wrote the singable English translation which
follows. Again, a drone is nice. “Last note rule” applies, which is G in my
version. Feel free to perform it wherever fits your range. Below is a facsimile

copy of A lentrada. *0: S SR R =
F = ln e

The complete text of Le Chansonnier
Francais de Saint-Germain-des-Pres
is available from the Google Books at

oolis.google.com books?hl=en

+francais+de-saint
+germain-+des+prestaa
&printsec=frontcover&source=web
&ots=SVBAivwzHeksig
=Hm_SSWTdhqCvFtEIGTuDrj8Zavl
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Per joia recomengar, eya
E per jelos irritar, eya
Vol la regina mostrar
Qu'el es si amorosa.
CHORUS
Alavil, alavia, jelos
Laissatz nos, laissatz nos
Balar entre nos, entre nos.

El a fait per tot mandar, eya

Non sia jusqu'a la mar, eya

Pucela ni bachalar, eya

Que tuit non vengan dangar

En la danca joiosa.
CHORUS

Lo reis i ven d'autra part, eya

Per la danga destorbar, eya

Que el es en cremetar, eya

Qui hom no li volh' emblar

La regin' avrilhosa.
CHORUS

Mais per nient lo vol far, eya
Qu'ela n'asonh de vielhart, eya
Mais d'un leugier bachalar, eya
Qui ben sapcha solagar
La domna saborosa.

CHORUS

Qui donc la vezes dangar, eya
E son gent cors deportar, eya
Bon pogra dir de vertat, eya
Qu'el mont non aja sa par
La regina joiosa.

CHORUS

At the coming of the spring, eya
When we joyously all sing, eya
And to make the jealous green, eya
So just for fun the queen

Shows that she is indeed in love.

Come along, come along, but jealous ones
You go away, go away,
Leave us together to dance and play.

‘The queen sends word everywhere, eya
From town to sea, and here to there, eya
That bachelors and maidens fair, eya
Should all come to the town square,
To join in the great joyous dance.

The king comes to his demesne, eya
To break up the wild dance fling, eya
For he does not think it mean, eya
To prevent his lovely queen

From embracing the other men.

But she does not care to hear, eya
What her old man says when near, eya
And prefers to spend her days, eya

In the arms of youths with ways

That well please this delicious lady.

Any man who sees her dance, eya
Would by her fine moves be entranced, eya
And would well say it is true, eya
In all the world there is no view
To equal our april-loving queen.



[image: image22.jpg]These last songs are from 12th century Aquitaine (Southern France), and
are Christmas pieces. In Natali is copied from Bryan Gillingham's edition of
Cambridge, Univ. Library F£.17(1), and is a good example of a kind of
improvised decoration of plainchant. Notice there are two versions, with and
without rhythm. The earlier notation is just not clear on rhythm, so you just
have to guess (or make something up).

‘The 3 part Verbum patris umanatur from the same manuscript is perhaps the
carliest surviving 3 part piece. Interestingly, it has a lot of passing dissonances,
which I think makes it very interesting. The thythm is based on Gillingham's
transcription, with some changes in the chorus.  Lady Teleri ferch Morgant
typeset this for me, transposing it to a key we found more comfortable.

The 2 part Verbun patris is from a different manuscript, and the rhythm is
my own transcription. (Ialso added an extra “eya” based on the rhythm.)
Notice that the tune (the bottom part) has a few notes different from the 3 part
version. This makes a lot of sense when you realize that the songs were mostly
learned by ear.

The translations are from The Earliest Songbook i England recording by
Gothic Voices. I'd love singable English versions of these songs, and the words
dor't need to match the translations. 1 think these tunes would make good
processional songs. If you write any words, send me a copy. And feel free to
play with the thythm. T did.
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This manuscript page is available from Google Books
at http://books.google.com /books?id=awimHKhQLIUC
&pg=PA179ksig=pRIBfaleShik-d_7D7r_iFZeNKU
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